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Our Director 
 
 
 

Hi Gang! 
There has been a lot of talk in the Harmonizer and 
other sources on how to make our chapter rehearsals 
more compelling and exciting. As Musical Director, 
my goal is to provide you with a good balance of 
education (learning), sense of accomplishment 
(singing well) and lightheartedness (laughing) so that 
each of you keep coming back week after week. This 
is time of year, with our annual show and division 
contest, that I ask for that little extra effort from eve-
ryone.  Perhaps it’s going over our newest songs, 
paying attention to detail and fixing those “weaker” 
areas or simply getting together for an extra section 
rehearsal.  Whatever little extra you do, you will be 
making an impact towards keeping our Tuesdays up-
beat, rewarding and fun and, as a result, our perform-
ances will be very rewarding to our audiences, wher-
ever we sing! 
Allez chantez! 
Anne 
 
 
 
 
     
 
  

 
 
 
 
 

President’s Corner – Ig 
Jakovac 
 
Hi Gang – our show is upon us 

and this is the first time that we will be performing 
at the Branch Creek Community Church for our 
Spring Concert. We have enjoyed entertaining our 
audiences at this facility for our Christmas Show 
and will now perform our Spring Show there as 
well. 
 
It has been an extraordinary busy time for us with 
preparing for both the show and for our Division 
competition on May 15 in Wilmington. At the same 
time we have had a room full of guests to whom we 
have been giving singing lessons and then having 
them join us as we rehearse. We started out with 
some 35 guys on the first of six consecutive Tues-
days and after 5 weeks, there are still almost 20 
guys showing up – how awesome is that! And, 
about half of this group has expressed an interest in 
singing a couple of songs with us on April 24 at our 
Spring Show – wow!!!!! We hope to see many of 
these men joining us in becoming North Pennsmen. 
 
It took a huge amount of work to organize the sing-
ing lessons and all of the subsequent follow up – a 
great big THANK YOU to Dave Baraff and Vince 
Czepukaitis who did the lions share of the work…. 
Fantastic work guys….. 
 
Our show, “Melodies and Memories” features not 
only the North Pennsmen along with our chapter 
quartets and guests but also a wonderful local quar-
tet, “2nd Generation”. I’m confidant that it will be 
both fun and entertaining – let’s do everything in 
our power to sell out both of our shows on April 
24.  
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Ig’s Singing Corner 
 
Hi Gang – isn’t it interesting how the “sound” of an 
ensemble seems to have its own unique set of char-
acteristics? It becomes like an “old friend” where 
we feel a sense of comfort, warmth and familiarity. 
When the sound changes, our sense of comfort also 
changes – we start to fish around and before we 
know it, the familiar warm sound is not as warm 
and the sense of choral blend is not as strong – 
sound familiar – what should we do then???? 
 
First, don’t panic – second, don’t be a hero.  
 
When things don’t seem to be going as well as they 
might, perhaps as a result of having many fewer 
singers present than normal or maybe being faced 
with a new and completely different venue than 
we’ve experienced before or for whatever reason, 
the first thing to do is to breathe and re-focus. Go 
back to the basics of good vocal production – check 
your posture, fill the doorway, take champion’s 
breaths, reproduce the “feeling of hiss” and sing 
with lots of resonance. Don’t worry about singing 
louder – sing with height and good support and 
everything else will take care of itself. 
 
Focus on and follow the director – watch carefully 
for what she is “telling” you to do. Become an inte-
gral part of the choral sound and make sure that 
you are adding to the blend and not detracting by 
singing too loudly, without support, with a 
“projected tone” or out of the ensemble in any way 
– allow yourself to be a great addition to the chorus 
as opposed to a great individual singer.  
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  Youth Enrichment Program  
�
From the humble beginnings as a Harmonet 
project, the Youth Enrichment Program has now 
grown to include all barbershop singers, both 
male and female, in the United States and Can-
ada. 
 
The purpose of this program is to support and 
encourage high school vocal music programs. 
All barbershoppers are also asked to be a voice 
of advocacy for vocal music programs in the na-
tion's  high schools. It is important for all of us to 
do whatever possible to ensure the vibrancy 
and continued survival of local high school vocal 
music programs. 
 
The program has established a goal of touching 
the lives of 100,000 high school students in, at 
least, 500 schools by June 30, 2011. 
  
All participants will be eligible for a prize draw-
ing which will include the opportunity to sing a 
song or tag with, and receive a free CD from, a 
BHS medallist or several other fine International 
level quartets.  A very special grand prize will 
also be announced soon. 
  
Fore more information about the program, visit 
the Youth Enrichment Program page on the So-
ciety's website. For information about resources 
and for more details, contact Montana Jack at 
(406) 777-0759 or mtjack@bresnan.net  
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My first exposure to Barbershop came in 1964 

when I was single and teaching in Bristol Twp., PA 
and a colleague invited me to a show he thought I 
would enjoy. It happened to be at the Academy of Mu-
sic in Philadelphia, and I discovered it was the Annual 
Show of the Philadelphia Quaker City Chorus. It capti-
vated me, but at that time I had no connection to the 
chapter. 

In 1966, when I was married and going to Graduate 
School at University of Penn, the husband of one of my 
wife’s teacher associates was a member of the Bryn Mawr 
chapter. He invited me as a guest on two occasions. I en-
joyed it thoroughly, but the press of graduate studies just 
didn’t allow the time to join. Later, we moved to Allen-
town. Again, I had no time, with college teaching, a house, 
and raising a family taking priority. 

It wasn’t until I changed careers and we moved to Mas-
sachusetts in the early 70’s that I resolved to make time to 
sing, and joined the Springfield Chordsmen. There, we had 
an active chapter with shows, competitions, and some won-
derful quartets. I competed in novice quartet competitions, 
never won, but found it was outstanding experience. 

Highlights at that time included visits to our chapter 
meetings by an area quartet. Their baritone, Larry Tully, 
and his father Bill, were members of the Chordsmen. The 
quartet would show up after their rehearsal or a perfor-
mance, and stay to sing for us, and with us. It was the Bos-
ton Common! What fun, and imagine being a new barber-
shopper, singing and listening late into the night with a 
quartet that we all knew was destined to become Interna-
tional Champs! Absorbing their sound from a distance of 
six feet was awesome!” 

We returned to Newtown, Bucks County in 1980, and it 
took me a while to re-connect with local chapters. I found 
one chapter was the newly chartered Levittown Squires of 
Bucks. I visited with the chapter one night, and they invited 
me to the local Knights of Columbus afterwards. There, 
three guys asked me to sing a number with them. We ended 
up closing the bar, singing late, and forming a quartet 
called the Key of E. It’s a funny name, but our baritone, 

Meet Vince Czepukaitis 
by Jerry Heebner (and Vince Czepukaitis) 

Vince gave me such a wonderful narrative of 
his mini-biography that I am offering it to you in 
his words. –    Jerry Heebner 

 
 
 

 
insisted it made good sense. After all, the key of E is 

four sharps, and we were four sharp guys, and doesn’t 
everyone know that? Only a baritone’s mind would 
conceive that! We stayed together for several years, 
until our tenor was relocated. We competed, never won, 
but had a great time. 

Our baritone would listen and transcribe arrange-
ments from the Boston Common, and we learned to 
sing a good bit of their music. They are classics, in my 
book. Their bass, Terry Clarke, seemed to have no limit 
to his bottom range. Today, I really like Vocal Spec-
trum, and remember the night Jim Henry (Gas House 
Gang) was introduced to young tenor named Tim War-
rick(who many of you know) at a Philadelphia chapter 
afterglow, and offered Tim a music scholarship on the 
spot. The rest is history, so they say. 

Later, I sang with a quartet called Nice N’ Easy. We 
had more fun singing gigs, always had money in the 
kitty for uniforms, gas money and dinner together with 
our wives. Sometimes I think our tenor, Phil LaFleur, 
would forget to use the kitty money when we went out. 
When-ever we asked him how much was still in the 
kitty, he’d say “We have plenty! Over a thousand dol-
lars!”  Phil died suddenly, and his widow distributed the 
balance in our account to all of us, and it was “Over a 
thousand dollars”! 

I’ve sung with school, church, and community 
groups, and enjoy singing in music organizations with 
my wife, Barbara. For five years before joining the 
North Pennsmen, we sang together in a chorale called 
Voices. I had been a member of the Philadelphia chap-
ter for years before that, but couldn’t afford the time to 
sing with both barbershop and Voices, so I took a 
“leave of absence” from barbershop to sing some of the 
most beautiful choral music in the world, perform in 
Carnegie Hall, make two concert trips to Europe with a 
sister chorus from Erlangen, Germany, and form friend-
ships that we will have forever. As Voices rehearsed in 
Princeton and Pennington, NJ, it was too far to travel 
after we moved to Telford three years ago, so we gave 
up the Voices group. I joined the North Pennsmen, and 
Barbara and I now sing in the choir at the Church of the 
Holy Spirit in Harleysville. 

 
 
                                           ( Continue next page —)  
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Meet Vince Czepukaitis continues….. 
 

 
After teaching high school and college biology for 

five years, I left education for the financial services in-
dustry, and joined Massachusetts Mutual Life in Allen-
town. I spent three years in sales and field management 
before I was asked to join Mass. Mutual’s home office 
in Springfield, MA. Eventually, I became responsible 
for the company’s agent development. I returned to the 
field in PA in 1980, and have spent the last 30 years in 
agency and field development for several companies, 
during a period when financial planning became a rec-
ognized and demanding specialty.  

 
I’ve been with Lincoln Financial Advisors for six-

teen years, assisting clients and other financial profes-
sionals to meet financial needs through innovative pro-
grams and retirement and estate planning services. I’m 
licensed in multiple states for securities, life and health 
insurance, and annuities. 

 
Barbara and I have been married for 43 years. We 

met in college (Bloomsburg), and she chased me until I 
caught her. We have two grown sons who have given us 
five wonderful grandchildren, ages 10, 9, 8, and six year 
old twins. Our older son and family live in Cincinnati, 
and the younger is a music teacher in Delaware. 

 
We, ourselves, moved to Telford three years ago 

from the New Hope and Washington Crossing area, 
where we had lived for the previous 22 years. We enjoy 
our 55+ community called Indian Valley Greenes. It’s 
right across the street from Indian Valley Country Club, 
where we try to improve our golf game a couple times a 
week during the warmer weather. 

 
Barbara and I have been active in Faith Alive, a na-

tional lay ministry within the Episcopal and Anglican 
Communion, for almost 30 years. We bring retreat 
weekends to local parishes around the country, where 
we assemble a team of volunteer visitors from many 
states to share their faith journeys with the local parish 
holding the Faith Alive Weekend. Weekends include 
lots of music, sharing of faith stories, food, and pro-
grams for people of all ages within the home parish. The 
Weekends enable a stronger personal relationship with 
Our Lord, and with each other. I have served several 
terms of leadership within Faith Alive, including Board 
of Directors, Chairman of the Board, and am now a 
member of the Executive Committee. Coordinating 
Faith Alive Week-ends has been one of the most fulfill-
ing areas of my life. 
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Barb and I enjoy traveling and it’s hard to pick a spe-

cific location we enjoy most. We have been to Europe 
eight times, and are planning another trip to Germany and 
the Czech Republic this June. We often combine business 
meetings with an extension for some fun and golf, as we 
have just done for ten days in Florida. In spite of the long 
plane trip, we really like Hawaii (been there four times) 
for the climate, the food, the music, the history, and 
unique culture. Aloha! I don’t ever expect to cover the 
entire world, but a Mediterranean Cruise to the Greek Is-
lands would be at the top of my bucket list, travel-wise. 
We enjoy foods of almost all types and countries, but a 
two pound lobster dinner for $16.95 at Downey’s in Phila-
delphia is something which gives me a periodic craving. 
   

· I’m blessed with a fantastic cook for a wife, but 
she turns to me when it comes time to grille any-
thing on my Weber. 

 
Barbershoppers have become an extension of my fam-

ily, and the fellowship generated through close harmony 
is something I value a great deal. Having guys on the ris-
ers with you who are interested and concerned, multiplies 
the pleasure of delivering a song in a talented way. In 
Lansdale, we have it all!      - Vince Czepukaitis 
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 Slow It Down To Learn It Correctly 
 
How many of you have had this problem?  You are 
singing along with a learning tape and you realize 
there is a sequence of notes a measure or two long 
that you just don’t get.  There may be a large pitch 
change or difficult notes in rapid succession or some-
thing else that makes it difficult to sing.  
 
The best way to learn a difficult passage of music is 
to slow it down; but how do you do that?  Some of 
you who play piano or keyboard or are really adept 
with a pitch pipe or other instrument can play 
through the notes but this can be time consuming or 
you may not read music or own a convenient instru-
ment.  Let technology help you. 
 
There is a great computer program on the market 
called “Transcribe.”  You can download it for about 
$50 from the web site    I first came upon this soft-
ware when I was trying to learn the guitar part for 
“West Coast Blues” by Wes Montgomery, perhaps 
the greatest jazz guitarist of the 20th century.  I had 
wanted to play that for over 40 years and never had 
been able to follow the record because he played so 
fast.  I bought a copy of Transcribe and slowed it 
down to half speed and learned the first two verses.  
It was the greatest personal thrill of my career as a 
guitarist.  Later when I started singing barbershop I 
found the program to be an invaluable tool.  Here’s 
how I use it. 
Once you have Transcribe installed on your com-
puter (which should have either loud speakers or ear-
phones attached) open the program.  Once the pro-
gram is open, load the learning MP3 file you have.  
If you play the program as installed, the song plays 
normally and you can sing along as you would when 
you play a song on iTunes, Windows Media Player, 
or whatever program you use to play music.  When 
you come to a difficult part of the song, the fun be-
gins. 
 
Open the FX (special effects) box and you are able to 
slow the song down to play at any speed you want.  
For a difficult passage I generally start at 50%.  At 
this speed I can hear every note no matter how fast 
the passage is.  I mark the music where I want to 
start singing.  I normally choose the first breathing 
point immediately before the difficult phrase.   

  
   
I hit the start button and the music plays at half 
speed.  Once I am through the difficult passage, I hit 
the start button and immediately the start button 
again.  This way I can sing just that phrase as many 
times as I want until I have it note perfect.   
 
Once I am sure that I have the notes at half speed. I 
raise the speed to 60% and make sure that I still have 
it.  Slowly I raise the speed to 70%, 80%, 90% and 
100%.  It is just like practicing with a metronome.  If 
I really want to be sure I have it, I may take the 
speed up to 110% or even fasters.  How fast can you 
sing Ya-da-da Da-da-da Ya-da-da? 
 
There is another feature that I find useful as a lead 
singer, but in all honesty I don’t know if it is useful 
for the harmony parts.  I would like input from you 
on this issue.  As a lead singer, unfortunately, one of 
my challenges is singing higher passages where I am 
singing through my break (passagio, for the cognis-
centi among you.)   Sometimes, depending on the 
passage, I will drop the key that the song is several 
notes until it is in an easy range and I can sing it 
smoothly. To drop the key, open the FX box and 
click on the tuning tab.  Once the tuning box is open, 
just click on the pitch change you want.  Once I have 
learned the passage in an easy key, I go back to the 
FX box and raise the pitch, step by step to the actual 
song key. 
 
It’s really great to have tools that make learning easy 
and fun.  I hope you try “Transcibe.”  If you do, I 
will take any time necessary and show you how to 
use it if you run into a problem, but the program is so 
easy to use, I don’t think this will happen. 
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 FROM UGANDA WITH LOVE 
 

My Grandson, Seth Rush, is currently in Uganda on 
a two month missions trip. 
 
On Wednesday, February 10th, he sent an e-mail to 
his mother and asked if Pop-Pop still did those Sing-
ing Valentines and if so, could we sing to his girl-
friend Elisa Hunsberger.  
Could we!!!!!   We went to Calvary Baptist Church 
on Valley Forge Road where his girlfriend works in 
the Day Care Unit. Elissa’s mother, who is a secre-
tary at the church, and her sister met us and ushered 
us to the hallway outside of Elissa’s room where she 
was caring for the children. It was naptime for the 
children which was perfect  - hence – no little kids 
sneezing on us!  She was so surprised, and yes, she 
cried a little during the song, Heart of my Heart. 
Elissa’s sister videoed the whole event and as a result 
it was posted on her Face Book page before the eve-
ning was over. 
 
Oh the comments on this Singing Valentine!! Let’s 
just say that my Grandson, Seth, is a  hero to all and 
especially to Elissa. 
 
I would like to share a few of the comments with you 
just to let you know how valuable these Singing Val-
entines are. 
 
These are some of the quotes by Elissa on her face 
book page. 
“ I just received the most amazing Valentine’s day 
surprise” 
“I came out of work to these wonderfully dressed 
men, They sang to me.”  
“Thank you so much for helping make Valentine’s 
day so special for me, you guys were great.” 
 
This is the comment from Seth, in Uganda, after 
viewing the video on face book. 
“Thank you so much, she loved it!! I watched the 
video and you guys were perfect!! 
Thanks for not stealing her from me!” 
 
 
 

  
   

 
 
Also, there were additional comments on Elissa’s 
face book page from her friends. 
“Your Valentine video was one of the sweetest 
things I’ve seen in a long time. You have a special 
man!!” 
 
“That is soooo sweet!!  He loves you!! 
 
“That was absolutely one of the most romantic 
thoughtful gifts I have ever seen”. 
 
And one to Don from a cousin’s daughter who lives 
in Morris, PA (above Williamsport)  “Uncle Donny, 
I think that’s the most endearing and special Valen-
tine I’ve ever witnessed by video. My husband and I 
want to come to one of your concerts sometime. Let 
us know when the Spring Show is.”  (Is this a way to 
sell tickets or what!) 
 
A week later, while in my home, Elissa again made 
the remark to me “It made me feel real special see-
ing these elegantly dressed men singing to me.” 
 
Thank you Al Anderton, George Kocher, and Rich 
McMillan  --  you are now famous. Aren’t you glad 
we didn’t wear brown pants!!! 
 
Submitted by Don Detweiler 
 
Elissa’s Singing Valentine with the “Wonderfully 
Dressed Men”. 
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             72 Years Ago, It All Started with 26 Men on a Roof 
 
                                                                            By Grady Kerr – Society Historian 
 
Some say it was an accident, some say it was fate. Either way (or perhaps both) the movement we now enjoy 
as the Barbershop Harmony Society (aka. Society for The Preservation and Encouragement of Barber Shop 
Quartet Singing in America (SPEBSQSA) can be credited to a meeting in Tulsa organized by Owen Clifton 
Cash on April 11, 1938.  
 
Cash was really only interested in getting a few guys together to sing. There was no grand plan, no grand 
scheme. He and acquaintance Rupert Hall  had a chance meeting in Kansas City several weeks before and dis-
cussed forming a Song Fest. On his return to Tulsa, Cash drafted an invitation and mailed it to the 14 singers 
he knew might show up and encouraged them to bring guests.  
 
The invitation read: 
 
Gentlemen, 
 
In this age of dictators and government control of everything, about the only privilege guaranteed by 

the Bill of Rights not in some way supervised and directed, is the art 
of Barber Shop Quartet singing.  
 
Without doubt we still have the right of "peaceable assembly" which 
I am advised by competent legal authority includes quartet singing. 
The writers of this letter have for a long time thought that something 
should be done to encourage the enjoyment of this last remaining 
source of human liberty. Therefore, we have decided to hold a song-
fest on the Roof Garden of the Tulsa Club on Monday, April 11, at 
6:30 p. m.  
 
A Dutch lunch will be served.  
 
After several months of research and investigation, we are con-

vinced that your record warrants our tendering you the honor of joining this group. We sincerely trust 
you will not fail us.  
 
As evidence of the work that your Committee has done in this connection, we enclose a compilation 
of most of the good old fashioned Barber Shop Quartet songs which we trust you will look over and 
familiarize yourself with. Bring this list with you.  
 
It is our purpose to start right in at the first, sing every song, in numerical order, plow right down the 
middle, and let the chips fall where they will.  
 
What could be sweeter than ten or twelve perfectly synchronized male voices singing “Dear Old 
Girl!” Just thinking about it brought back to your Committee fond memories of a moonlight night, a 
hay ride and the soft young blonde visitor from Kansas City we dated on that occasion years ago.  
         
         Continue next page ———-> 
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72 Years Ago,…….. continues 

 
 
Do not forget the date, and make every effort to be present, telephone us if convenient. We will have a private 
room and so will not be embarrassed by the curiosity of the vulgar public. You may bring a fellow singer if you 
desire.  
 
Harmoniously yours,  
 
Rupert Hall, Royal Keeper of the Minor Keys 
O. C. Cash, Third Assistant Temporary Vice Chairman  
 
 

The Tulsa Club was a high class place and popular destina-
tion for special dinners, weddings and meetings. Special ac-
commodations were made for the exclusive members, mostly 
rich Tulsa Oil men. Rupe was a member and arranged for the 
location. The management decided to place the “singers” on 
the roof (in open air - under the stars) so as to not disturb the 
clientele.  
 
Although closed for years and under threat of demolition, the 
11-story Tulsa Club building still exists in downtown Tulsa, 
Oklahoma and is located on the northwest corner of 5th and 
Cincinnati. Built in 1923, it’s across the street (due north) 
from the Stanolind Oil Building where Cash worked.  
 
It was a fine, warm spring day. OC Cash, Rupert Hall, 
Donnie O’Donovan, Elmer Lawyer and “Puny” Blevens 

were the first to arrive. Rupe went off to arrange for the food leaving the other four to ask, “What Are We 
Waiting For?” They decided to try to woodshed the song “Down Mobile”.  
 
Cash states that he had invited 14 men and 26 “crashed the party”. They sang and harmonized to some old 
songs for several hours with several breaking off into quartets as well.  
 
Apparently some Tulsa club members on the floors below complained of the “noise” so the next week, April 
18, they met at the Hotel Tulsa (3rd and Cincinnati). 70 men showed up at this second meeting showing there 
was interest in this idea and maybe an early indication of the future growth.  
 
By the end of May, the newly formed group began meeting at the Alvin Plaza Hotel (7th and Main) and host-
ing 75 to 150 men each week. What would later be known as the Tulsa # 1 Chapter, would continue to meet at 
the Alvin for 37 years.  
 
So, when you harmonize this week, ring a four part chord in tribute to these 26 close harmony lovers. 
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April 01  Bill Heinz 
 
April 8  Sue Calabria 
 
April 15  Chet Cloud 
 
April 16  Bruce Aldinger 
 
April 21  Al Anderton 
 
April  21  Jerry Heebner 
 
April 26  Nancy Weber 
 
April 28  John Weber 
 
 
 
 
 
 
3 Walt Rittenhouse 
7 Pat Shelly 
12 Alan Eardley 
16 Tom Scheponik 

 21 Jean Moyer 
22 Bob Fennimore 

 27 George Carey 
29 Ruth Weidler 
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Spring Show 
 
April 24, 2010 @ 2:00 & 7:30 Branch Creek Com-
munity Church, Route 63 in Harleysville, PA  

 Atlantic Division Convention   

 May 14-15, 2010      DoubleTree, Wilmington, DE 

Private Performances 
 
May 25, 2010             PennsWood Villas, Newtown 

June 1, 2010              Folkways at Gwynedd 

Annual Barbershop Picnic  

June 15, 2010        Behind the Sellersville Firehouse 

 
 
Thanks to this month’s con-
tributors:  Anne Bureau, Ig 
Jakovac, Don Detwailer,Jerry 
Heebner, Dave Baraff 
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              North Pennsmen Officers 
 

 President.................................… Ig Jakovac 
 Past President…………………  Rich Maurer 
 VP Music & Perf....................    Al Anderton 
 VP Chapter Dev.....................… Vince Czepukaitis 
 VP Programs.........................…  Kelly Green 
 Treasurer...............................…  Ken Gingrich 
 Secretary……………………… Pat Shelly 
 Board Members………………. David Baraff,  Al   
Pasquale, Tom Telford 
           
 Musical Director..................…  Anne Bureau 
Golden Pennsmen Director…   Don Detweiler 
 
 

 

Lansdale Chapter, P.O. Box 1401 
 Lansdale, PA 19446-0755 
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A lot of exciting things are happening at the 
North Pennsmen Chapter. Bring your friends on 
any Tuesday night. They will have an  

enjoyable evening because.. 
“It’s great to be a Barbershopper! 

Especially at Lansdale!” 
 
 

 
 
Contributors to this News Letter are wanted. So 
if you have anything of interest to Barbershop-
pers send it to me. The deadline is the 15th of 
the month. 
 
 
 
 

Meetings 
 Tuesday Nights, 7:00 p.m. 

 Central Schwenkfelder  Church 
Valley Forge Road, Worcester, Pa. 


